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Abstract 

R. K. Narayan’s “The English Teacher” (1945) and “The Guide” (1958) show different ways 

women are portrayed in terms of their identities, dreams, and how they relate to the patriarchal 

society around them. While these two books focus on different aspects, they both encourage us to 

look at the social rules that affect women’s lives and the chances they have to act on their own. 

This paper looks at Susila from The English Teacher and Rosie from The Guide, focusing on how 

they deal with domestic life, personal goals, gender roles, artistic expression, economic freedom, 

and the search for self. Using feminist literary analysis and close reading, the study looks at the 

emotional value of women in the home versus their ability to act independently. Susila is mainly 

shown through her roles as a wife, mother, and companion, while Rosie’s identity is more 

connected to her desire to become a classical dancer and an artist. Rosie’s journey shows more 

clear signs of professional and economic freedom, but her success is still affected by public 

opinion, male influence, and moral expectations placed on women. The paper argues that 

Narayan’s portrayal of women’s freedom is both clear and complicated: he recognizes women’s 

desires and abilities but also shows the social issues that make their independence difficult. By 

comparing Susila and Rosie, the study shows that women’s freedom includes not just being 

acknowledged in relationships but also having the freedom to shape their own identities outside of 

traditional domestic roles. 

Keywords: R. K. Narayan, The English Teacher, The Guide, women’s emancipation, female 

agency, Rosie, Susila, gender roles, artistic autonomy, economic independence, Indian English 

fiction. 

1. Introduction 

The way women's freedom is shown in Indian English stories shows how women deal with old 

social rules and their own desires for freedom. Stories help us understand this because the 

characters show how roles for women are seen in marriage, family, work, public life, and art. 

R. K.Narayan's “The English Teacher” and “The Guide” show two different views of women's 

lives. “The English Teacher” focuses on things like being a good wife, feeling close to others, 
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getting married, and dealing with loss. ”The Guide” shows Rosie, a woman who wants to be a 

professional dancer, which goes against the usual idea that being a good woman means staying at 

home and taking care of family. 

Looking at Susila and Rosie is helpful because they are in different places in Narayan's stories. 

Susila’s life is mainly about her relationship with Krishna and their family. Rosie, on the other 

hand, tries to be recognized as an artist and builds her own career that is not just about her 

relationships with men. These differences shouldn’t be seen as a simple fight between a passive 

traditional woman and a completely free modern woman. 

Susila’s role at home doesn’t mean she doesn’t have her own personality, feelings, or power. 

Rosie’s success as a dancer doesn’t mean she is free from social judgment or unfair power 

situations. Each character shows a different side of how women’s lives and the systems around 

them are connected. 

This paper says that “The English Teacher” and “The Guide” offer different but unequal ways for 

women to find their own identity. Susila shows the importance of women's emotional and family 

life, while Rosie brings up questions about art, money independence, and being known in public. 

Comparing them shows that freedom means seeing women as unique people, not just as part of 

families. 

2. Objectives and Research Questions 

The goals of this research are: 

• To look at how women's identity and independence are shown in “The English Teacher” 

and “The Guide”. 

• To study how family roles affect women's personal dreams. 

• To look at how Rosie's art career is a way to challenge strict ideas about being a woman. 

• To study Susila's family life without seeing her as just passive. 

• To compare the chances and limits women have for emotional, social, and financial 

freedom in the two books. 

• To check how complicated Narayan’s view of women’s freedom is. 

The study looks at these questions: 

• How do Susila and Rosie deal with the expectations placed on women? 

• How does Rosie's career as an artist challenge traditional ideas about being a woman? 

• What is the link between women's identity, money independence, and being accepted in 

society in “The Guide”? 

• How does “The English Teacher” show the importance of women's family and emotional 

lives? 
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• To what extent do the two books offer paths for women to be free while keeping some parts 

of the old social rules? 

3. Feminist Literary Perspectives and Female Selfhood 

Feminist literary criticism looks at how women are shown in books and how society shapes what 

it means to be a woman. It looks at how stories either repeat, challenge, or change ideas about 

marriage, being a mother, sexuality, work, making art, and having power. 

Virginia Woolf's “A Room of One's Own” helps show what kind of material and institutional 

support women need to be creative and independent. Her ideas make us ask a bigger question about 

Rosie: what kind of social and economic situations allow a woman to grow in her art and get 

recognition for her work? 

Simone de Beauvoir's “The Second Sex” gives a way to think about how women are shaped by 

their relationships and the expectations society has of them. From this view, a woman's identity 

can't be fully understood if she is only seen as a wife, daughter, or object of a man's desire. 

Judith Butler's “Gender Trouble” (1990) offers a more recent idea about gender being made 

through repeated actions by society. Even though Butler's ideas came out long after Narayan's 

books, they can still help today's readers look at how society regulates what it means to be a 

"respectable" woman. 

These ideas are used to understand the books after they were written. They shouldn't be taken as 

proof that Narayan wrote with these theories in mind. The idea of agency is important in this study. 

Female agency is about the ability to make choices, work toward personal goals, build skills, and 

resist the roles others expect of her.While this ability can be limited by social prejudice or unfair 

relationships, it never disappears completely. 

Looking at Susila and Rosie shows why freedom must be seen as a process, not just a fixed state. 

Women might have control in some areas of their lives but still face limits in others. 

4. Susila in “The English Teacher”: Domesticity, Companionship, and Individual 

Significance 

In “The English Teacher”, Susila is mostly introduced through her relationship with Krishna and 

their family life. Her presence helps the book explore love, marriage, family life, and the emotional 

parts of everyday existence. A feminist view of Susila must start by seeing that family life isn't 

just unimportant. Her relationship with Krishna helps him learn about friendship and personal 

happiness. The book gives emotional weight to the private world of the family, showing how 

family relationships can shape a person's view of life. However, the way Susila is presented also 

raises questions about how much women are shown in stories. 
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Her character is mainly built through her role in the family and how important she is to Krishna's 

feelings. The story often focuses on Krishna's point of view, which means Susila's own goals and 

inner life don't get as much attention as Krishna's. This is important because the stories we read 

decide who gets to be the main character. 

A woman might be shown in a kind way but still mainly be seen in relation to a man’s being kind 

and being equal aren't the same thing. Susila's character makes readers think about whether family 

life gives women real recognition or makes them just a wife and mother. The book doesn't say 

family love is only bad. Instead, it shows how important family life can be while leaving questions 

about how independent the woman who keeps it going really is. The book's treatment of death 

adds another layer to this issue. 

Susila's death changes Krishna a lot and becomes a major point in his spiritual and emotional 

growth. Her absence continues to influence the story, and her importance goes beyond her physical 

presence. But this importance is mostly through Krishna's experience of losing her. 

A feminist reading needs to tell the difference between how important Susila is as a person and 

what role she plays in Krishna's growth. Her character shows a problem in how stories give space 

to different characters. 

A woman can be very important in a story but have little space to express her own thoughts. This 

doesn't make the story's view of love wrong, but it's a reason to look at how idealizing family life 

can affect how women see themselves. 

5. Rosie in The Guide: From Social Restriction to Artistic Self-Assertion 

Rosie is one of Narayan's most important characters when looking at women's independence and 

freedom. She wants to learn classical dance, but this creates a conflict between her personal goals 

and the expectations from her husband, Marco, and from the society around her. 

At first, Rosie's identity is limited by the role she plays in marriage. Marco is focused on his 

intellectual interests and his work in archaeology, while Rosie's need for recognition in dance is 

not valued. Their relationship shows how hard it is to keep one's own goals when the marriage 

does not value the woman's ambitions equally. 

Rosie's interest in dance is special because it is more than just a hobby. Dancing gives her a way 

to express herself, develop professionally, and gain public recognition. Through performance, she 

can build an identity based on her own abilities, not just on her position as a wife. Her decision to 

pursue a career challenges a traditional view of women, where respectability depends on putting 

aside personal goals for the husband's interests. 

Rosie wants to take control of her own life, and this desire is a key part of who she is. However, 

her growth is not completely free from male influence. Raju plays a big role in helping her career, 
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and their relationship becomes connected to feelings of love, management, ambition, and control. 

Her professional path brings both chances and risks. 

Rosie's achievements shouldn't be overlooked, even though they come from a complex 

relationship. But it's also wrong to think her success means all barriers to independence are gone. 

Her story shows that professional freedom can exist alongside emotional vulnerability and unequal 

relationships. Still, her move towards an artistic identity is a big change from the limited role she 

was first given. 

Rosie becomes more known for her work, discipline, and talent.Her career proves that women's 

ambitions can go beyond the expectations of marriage and traditional domestic life. 

6. Dance as a Language of Freedom and Self-Expression 

Dance is important to Rosie's search for her own identity because it allows her abilities to be seen 

by others. Through movement and disciplined performance, she can express herself and gain a 

kind of recognition different from what marriage offers. 

Rosie's career challenges the idea that women should stick to the private world of home and family. 

As a dancer, she works in public spaces, builds a professional name, and takes part in the world of 

performing arts. Her job requires hard work, skill, dedication, and the ability to maintain a public 

career. This change is especially meaningful in a society where women's artistic activities might 

be judged by moral standards that are different from those for men. 

Rosie's ambitions challenge not only the limits of her marriage but also the way women's public 

roles are judged by gender-based standards of respectability. Her connection to dance also makes 

the idea of tradition versus modernity more complex. Classical dance is linked to a traditional 

culture, but Rosie's decision to pursue it as a career questions strict ideas about women's roles. Her 

artistic work shows that tradition can be a tool for self-expression, not just a way to control women. 

The novel allows us to see dance as both a cultural tradition and a way for a person to take control 

of their own life. Rosie doesn't have to completely reject tradition to gain freedom. Instead, she 

rethinks an artistic practice as a way to build her own identity. But public performance also puts 

her in the spotlight. Her success doesn't mean she's completely free from being judged or 

misunderstood. The stage gives her visibility, but visibility doesn't mean she's free from all 

problems. 

Rosie's career therefore shows how freedom has contradictions: her art opens up new 

opportunities, but it also puts her in new situations where she is judged and depends on others. 
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7. Economic Independence and the Meaning of Professional Achievement 

Economic independence is one of the most important parts of Rosie's growth. Her job gives her a 

way to earn respect and money through her own skills. This is a big difference between her 

situation and Savitri's in “The Dark Room”. Savitri's inability to live on her own shows how being 

economically dependent can limit women's choices. Rosie's career, on the other hand, offers her a 

way to go beyond relying only on her husband. Her work as an artist becomes a source of her 

professional identity and control over her life. However, being successful economically doesn't 

always mean being fully free. 

Rosie's career is influenced by how her artistic talent is promoted, managed, and accepted. Raju’s 

involvement makes it harder to know who really has control over her professional life. The novel's 

portrayal of success brings up an important question in feminist discussions: can a woman be 

economically successful but still face limits in her personal freedom? Rosie's situation suggests 

that the answer is yes. 

Her professional achievements show that women can build identities outside the home, but the 

story also shows how these achievements can be connected to the goals and choices of others. True 

independence means more than just making money—it also means having real control over one's 

work, relationships, and future. 

Rosie's development is important because it helps us understand women as creators of both cultural 

and economic value. She is not just someone admired by a man or the cause of his problems. She 

is an artist with her own ambitions and goals. 

8. Marriage, Morality, and the Gendered Judgment of Women 

Both The English Teacher and The Guide explore the social expectations of marriage, but they do 

it in different ways. In “The English Teacher”, the home life is linked mainly to companionship 

and emotional happiness. In The Guide, marriage becomes a place where personal goals clash with 

traditional expectations. 

Rosie's relationship with Marco shows a key issue in traditional marriages: the idea that a wife 

must accept her husband's priorities even when her own dreams are not met. 

Marco's interest in intellectual matters doesn't make him an equal partner in their emotional 

connection. His failure to understand Rosie's artistic goals highlights a flaw in a relationship based 

on unequal priorities. Rosie's later relationship with Raju brings in new challenges. Her personal 

decisions are judged by others, and her professional freedom gets tied up with the moral views of 

her private life. 
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A feminist reading should avoid seeing Rosie as someone who causes scandal or focusing only on 

her relationships as the main part of her identity. These views risk repeating the same social ideas 

the novel wants us to question. 

At the same time, Rosie shouldn't be seen as a simple symbol of freedom. Her choices happen in 

a complex mix of feelings, social pressures, and practical needs. The value of her character comes 

from how she makes these contradictions clear. 

Comparing her to Susila shows the difference between being recognized in the home and defining 

herself independently. Susila is mostly known through the emotional value of family life, while 

Rosie's identity grows from her struggle to have a public career. Neither should be seen as the 

perfect example of womanhood. Together, they show the different ways women's lives are shaped 

by society. 

9. Susila and Rosie: A Comparative Assessment 

The two novels offer different looks at how women's identity connects with social expectations. 

In “The English Teacher”, Susila's role is mainly tied to being a wife, a mother, and a part of the 

emotional life in a marriage. Her story makes us think about the value of close relationships, but 

it also shows the limits of a story where a woman's inner thoughts are mainly seen through the 

eyes of a male character. 

In “The Guide”, Rosie's drive for artistic success creates a clearer conflict between what society 

expects from women and her own ambitions. Her path in dance shows a way to gain recognition 

and financial independence, even though her freedom is still influenced by her personal 

connections and society's opinions. 

The following comparison summarizes the major differences: 

 

Dimension Susila in “The English 

Teacher” 

Rosie in “The Guide” 

Principal narrative emphasis Domestic companionship and 

emotional significance 

Artistic ambition and public 

identity 

Relationship to social 

expectations 

Primarily represented within 

family life 

Challenges restrictive 

expectations through dance 

Form of agency Expressed within domestic 

and emotional relationships 

Expressed through artistic 

practice and professional 

development 

Economic independence Not a major focus of her 

characterization 

Important to her emerging 

professional identity 
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Narrative limitation Her subjectivity is largely 

mediated through Krishna’s 

experience 

Her agency is complicated by 

male mediation and public 

judgment 

Emancipatory significance Reveals the importance and 

limits of domestic recognition 

Demonstrates the possibilities 

and contradictions of 

professional autonomy 

 

This comparison shows that women's freedom cannot be measured by one standard. 

While family life can offer love and meaning, it doesn’t fully support a woman’s individuality. 

Likewise, career success can increase freedom but doesn’t solve all forms of inequality. 

The novels also show how the way a story is told affects how we understand a woman's choices. 

A feminist analysis must consider not only what happens to women in fiction but also how their 

experiences are presented and understood. 

10. The Complexity of Narayan's Representation of Emancipation 

Narayan’s portrayal of women’s lives is important because it recognizes the pressures on female 

identity without always showing a big change in social structures. His writing pays attention to 

family relationships, everyday social behavior, and the conflicts that happen when personal desires 

don’t match what society expects. 

In “The English Teacher”, Susila's emotional importance highlights the role of women in family 

life. However, her character also raises questions about whether women get enough independence 

beyond their relationships with men. 

In “The Guide”, Rosie's artistic journey shows a clearer challenge to traditional gender roles. Her 

career shows a type of female identity based on talent, effort, and public success. Yet, her 

independence is still influenced by the social and personal structures that shape her career. These 

differences suggest that Narayan’s work shouldn’t be seen as either feminist or anti-feminist. 

A better approach is to look at the contradictions in how women are portrayed. His stories can 

show the unfairness of strict gender rules while still holding onto some old ideas or ways of telling 

a story that limit opportunities for women. The value of this mixed view is that it supports deeper 

thinking. 

Instead of offering a full plan for social change, the novels show situations where readers can see 

the tension between personal goals and social systems. 

Women's freedom in these stories is best seen as an ongoing balance between personal dreams, 

money matters, emotional ties, and public opinion. The stories clearly show that women’s freedom 
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depends not just on their own efforts but also on society recognizing their right to live independent 

lives. 

11. Conclusion 

R. K.Narayan’s “The English Teacher” and “The Guide” present different but related views of 

women’s identities and their chances for freedom. In “The English Teacher”, Susila shows how a 

woman’s life can be centered around being a good wife and companion, with her feelings and 

thoughts mainly seen through her relationship with a man in “The Guide”, Rosie explores a 

woman’s desire to become an artist, her career, and her ability to make money on her own, while 

also facing challenges in breaking traditional ideas about what women should be. 

Rosie’s journey in classical dance clearly shows how a woman can build her own identity beyond 

being married. Her success highlights how creative work can help a woman gain public recognition 

and independence. However, her story also shows that even with financial success, a woman may 

still face personal challenges and unfair opinions from others. 

Susila’s character offers another important point. Her life at home should not be seen as 

unimportant or always bad, but the fact that her personal goals are not explored much raises 

questions about how women’s lives are shown in stories. When we compare these two characters, 

we see that true freedom for women involves many things: being emotionally supported, making 

their own choices, having job opportunities, being financially independent, and the ability to define 

themselves beyond what society expects. Neither being a loving partner nor having a successful 

career alone leads to full freedom. 

Overall, Narayan’s novels are important for feminist studies because they show the struggles 

between women’s dreams and the social systems that influence their lives. His stories of Susila 

and Rosie help us understand the different ways women can resist and the limits they still face 

because of traditional relationships and expectations. 
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