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Abstract  

Folk media, encompassing traditional forms of storytelling, music, dance, and performance, 

serves as a vital tool in the preservation and transmission of cultural heritage. This review 

examines the role of folk media in cultural communication and the preservation of traditions 

through narrative forms. The paper explores theoretical frameworks that link folk media with 

cultural communication, emphasizing the symbolic and narrative elements that carry cultural 

values across generations. The historical context of folk media is traced, highlighting its 

evolution across various regions and the challenges posed by modern media and globalization.  

Through a comprehensive literature review, this study identifies existing research on the 

subject, revealing both the strengths and gaps in our understanding of folk media’s role in 

cultural preservation. Case studies from African oral traditions, Indian folk theatre, and Native 

American storytelling illustrate the practical applications of folk media in maintaining cultural 

identities. The review also addresses the impact of modernization on folk narratives and the 

ongoing efforts to preserve these traditions in a rapidly globalizing world.  

The findings suggest that while folk media remains a powerful medium for cultural 

communication, it faces significant challenges in the modern era. The paper concludes by 

emphasizing the importance of sustaining these traditions through both preservation and 

adaptation, ensuring that cultural narratives continue to thrive in future generations.  

Keywords: Folk Media, Cultural Communication, Tradition Preservation, Oral Narratives, 

Cultural Heritage.  
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1. Introduction  

Folk media refers to the traditional forms of communication that are deeply rooted in the 

cultural practices of various communities. These forms of communication include storytelling, 

oral traditions, folk music, dance, rituals, and drama, often transmitted through generations 

without written records. Folk media is closely tied to the everyday lives of people and reflects 

the collective wisdom, beliefs, and values of a community. Unlike modern mass media, which 

is largely impersonal, folk media is community-centered and participatory, creating a strong 

sense of belonging and identity among its members.  

The significance of folk media in cultural preservation is profound. It acts as a repository of a 

community’s history, traditions, and moral values, ensuring that cultural knowledge is passed 

down through generations. By embodying the language, symbols, and traditions of a culture, 

folk media serves not only as entertainment but also as a means of education and socialization. 

In an era where globalization and modern media threaten the uniqueness of cultural identities, 

folk media plays a crucial role in safeguarding and sustaining the intangible heritage of 

communities.  

This review aims to explore the role of folk media in cultural communication and the 

preservation of traditions through narratives. It will examine theoretical frameworks, provide 

a historical overview, and analyze case studies to understand how folk media has adapted to 

challenges over time. The review will also assess the impact of globalization and modernization 

on these traditional forms of communication, offering insights into efforts to preserve and 

revitalize folk media in the contemporary world.  

2. Theoretical Framework  

Defining Folk Media  

Folk media is traditionally defined as indigenous forms of communication that emerge 

organically within a community, reflecting the local culture, values, and beliefs. Unlike mass 

media, which is largely commercial and disseminated through technology, folk media is rooted 

in oral traditions and community-based practices, such as folk songs, dances, rituals, puppetry, 

and storytelling. Scholars have emphasized that folk media is dynamic, continually adapting to 

changes within the community while retaining its core cultural essence. This fluidity allows it 

to remain relevant across generations, even as it preserves the cultural identity of the 

community. Folk media is characterized by its participatory nature, where both the audience 

and performers engage in the co-creation of meaning, making it a vital medium for communal 

communication.  

Cultural Communication and Folk Media  

Cultural communication theories provide a framework for understanding how folk media 

functions as a tool for transmitting cultural values and norms. Symbolic interactionism, for 

example, posits that individuals create and interpret symbols within their social interactions, 

and these symbols are crucial in the transmission of culture. Folk media, with its rich use of 

symbols, metaphors, and allegories, acts as a powerful medium for communicating cultural 
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messages. Furthermore, cultural communication through folk media is a two-way process, 

where both the performer and the audience actively participate in the negotiation of meanings, 

reinforcing communal ties and shared understanding. This interaction fosters a sense of 

belonging and identity within the community, allowing folk media to become a vessel for 

cultural preservation and intergenerational communication.  

Narrative Theory and Tradition  

Narrative theory provides another essential lens through which to analyze the role of folk media 

in cultural preservation. At its core, narrative theory explores how stories are constructed and 

how they function in human communication. In the context of folk media, narratives are used 

to transmit traditions, historical events, and moral lessons. These narratives are often embedded 

in myths, legends, and folklore, serving as cultural scripts that guide behavior and social norms 

within a community. Folk narratives are not static; they evolve with the community, 

incorporating new experiences while preserving the core values of the culture. This adaptability 

ensures that folk media remains a living tradition, capable of preserving cultural identity in the 

face of changing social dynamics. Through narrative theory, we can better understand how folk 

media operates not only as a form of entertainment but also as a critical mechanism for the 

continuity and adaptation of cultural traditions.  

  

3. Literature Review  

Overview of Existing Research  

A wealth of research explores the role of folk media in cultural communication and preservation 

in India, highlighting its importance in maintaining cultural identity and promoting 

development. Sharma (2016) discusses how folk media, such as Himachali Nati dance and 

other composite folk forms, has been instrumental in development communication in Himachal 

Pradesh, helping to both convey important messages and preserve local traditions (Sharma, 

2016).  

Similarly, Kolay (2016) emphasizes the growing role of new media in preserving traditional 

Indian art and craft. The study focuses on how digital platforms, including game designs and 

animations, can help keep traditional Indian visual languages alive in the modern world by 

reaching younger, more tech-savvy generations (Kolay, 2016).  

Kumar and Parikh (2010) highlight how new media has impacted the dissemination and 

appreciation of folk music in rural Malwa, Madhya Pradesh. Their study shows that while 

digital tools can enhance the reach of traditional music, mechanisms for better recognizing and 

compensating folk artists remain essential (Kumar & Parikh, 2010).  

In a similar vein, Yathish Kodavath (2016) discusses the role of folk performing arts in cultural 

communication, emphasizing their historical use in transmitting moral, religious, and 

sociopolitical messages across India. This study illustrates how various forms of folk art have 
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been integrated into the cultural fabric of communities, providing continuity and cultural 

preservation (Kodavath, 2016).  

Additionally, Mohanty and Parhi (2011) provide a focused study on the state of Orissa, 

analyzing how folk media like Jatra and Pattachitra contribute to rural development while 

highlighting the challenges posed by modern information and communication technology 

(ICT). Their research points to a decreasing significance of folk media in rural areas due to the 

growing influence of modern media, yet they also argue for the continued relevance of these 

traditional forms when combined with electronic media (Mohanty & Parhi, 2011).  

Finally, Ghosh and Mukherjee (2022) propose the "Socio-Digital Knowledge System" (SDKS) 

as a model for preserving folk education through digital means. This study demonstrates how 

digital platforms can be used to sustain folk traditions, particularly in education, while also 

addressing the cultural challenges of modernization (Ghosh & Mukherjee, 2022).  

Gaps in the Literature  

Despite the robust research on folk media and its role in cultural communication and 

preservation, there remain gaps in the literature. Most studies focus on specific regions, like 

Himachal Pradesh or Orissa, without offering a comparative national perspective on the role of 

folk media across India's diverse cultural landscape. Furthermore, while some research 

highlights the integration of digital technologies with folk traditions, there is limited 

exploration of the long-term impacts of this digitalization on the sustainability of these 

traditions. Additionally, much of the existing research focuses on tangible cultural expressions, 

such as music, dance, and visual arts, but there is less attention given to the intangible cultural 

values and social norms embedded in folk narratives.  

Comparative Analysis  

The different approaches to studying folk media reflect the varied cultural contexts across India. 

For example, while Sharma (2016) and Mohanty & Parhi (2011) emphasize traditional folk 

performances as tools for development communication, Kolay (2016) and Kumar & Parikh 

(2010) explore how new media can both support and challenge traditional forms of cultural 

expression. Ghosh and Mukherjee (2022) take this a step further by proposing digital education 

systems specifically designed to preserve folk knowledge. These different perspectives 

highlight the ongoing tension between preserving traditional folk media and adapting to 

modern technological advances.  

This comparative analysis reveals that while traditional methods of folk media continue to play 

a crucial role in preserving cultural practices, the integration of new media offers new 

opportunities for reaching broader audiences and ensuring the sustainability of these traditions 

in a rapidly evolving technological landscape. However, careful consideration is needed to 

ensure that the core values of these traditions are not lost in the process of modernization.  

  

4. Historical Context of Folk Media  
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Origins of Folk Media  

Folk media in India has ancient roots, evolving from the collective cultural practices of rural 

communities. Historically, it served as a primary means of communication, education, and 

entertainment, especially in pre-literate societies. Folk performances, such as oral storytelling, 

songs, and dramatic presentations, often conveyed cultural values, religious teachings, and 

moral lessons. During the Indian freedom struggle, folk media played a crucial role in 

disseminating nationalist ideas and unifying communities against colonial rule. Practices such 

as the Natak Mandali (folk theater) and Bahurupiya (disguised performances) were used to 

convey messages of resistance and patriotism across rural India (Kumar & Alam, 2023).  

The origins of folk media in India are deeply intertwined with the cultural and religious 

practices of its communities. Folk media has traditionally served as a means to preserve history, 

communicate social norms, and reinforce religious beliefs through performance arts such as 

dance, drama, and storytelling. In ancient India, folk media was used in rituals, religious 

ceremonies, and community gatherings to convey moral lessons and maintain social cohesion. 

During the freedom struggle, folk media took on a more political role, becoming a vehicle for 

anti-colonial sentiment and mobilization. Performances like Kabigāna in West Bengal and 

Chittagong were infused with messages of egalitarianism and anti-capitalism, blending 

religious piety with progressive thought (Priyanka, 2017).  

Regional Variations  

India's diverse cultural landscape has given rise to a wide variety of folk media forms, each 

with unique regional characteristics. For example, the Marwar region of Rajasthan is known 

for traditional media such as Tamasa, Kathputali(puppetry), and Gorbandh performances, 

which continue to hold cultural significance in rural communities. These forms often address 

social themes and current events, blending entertainment with education (Meena & Singh, 

2010). Similarly, in the Uttarakhand Himalayas, regional folk music reflects local spiritual 

practices and rituals, showing how folk media adapts to the religious and cultural needs of 

specific communities (Alter, 2018). These regional variations illustrate how folk media remains 

deeply connected to the local identities of India's diverse population.  

India’s vast geographical and cultural diversity has resulted in a wide array of folk media 

traditions, each with distinct regional characteristics. For example, the folk traditions in 

Southern Karnataka focus heavily on music and songs that mirror everyday life, with Kannada 

being the primary language of communication. These folk songs often lack formal instruments, 

emphasizing the natural rhythm of daily activities and the native language of the region 

(Bharathi & Mamatha, 2020). Similarly, in the Uttarakhand Himalayas, folk media like 

Nauchami Narayana has become a symbol of regional identity, blending local cultural symbols 

with political messages to articulate subnational regionalism (Fiol, 2012). Each region’s folk 

media reflects its unique cultural history, yet they share common themes of storytelling, music, 

and performance as central elements of communication and cultural preservation.  
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Folk Media vs. Modern Media  

With the advent of modern media, particularly in the post-independence period, traditional folk 

media faced significant challenges. Television, radio, and digital platforms began to dominate 

the cultural landscape, often pushing folk media to the margins. However, folk media has 

shown resilience by adapting to modern technologies. For instance, the folk music traditions of 

rural India have been transformed through new media technologies like CDs, DVDs, and 

mobile phones. While these platforms have expanded the reach of folk music, they have also 

introduced challenges, such as piracy and commercialization, which affect the livelihoods of 

traditional artists (Kumar & Parikh, 2011). This dynamic between folk and modern media 

highlights the ongoing negotiation between preserving traditional forms and embracing new 

modes of communication.  

The rise of modern media in India has posed significant challenges to traditional folk media. 

The introduction of television, radio, and digital platforms has altered the way cultural content 

is consumed, often marginalizing folk traditions. However, folk media has not disappeared; 

instead, it has adapted to new technologies. For example, folk music in India has seen a revival 

through digital platforms like CDs and mobile downloads, allowing traditional artists to reach 

wider audiences while also navigating challenges like piracy (Kumar & Parikh, 2011). In some 

cases, new media has helped sustain folk traditions by providing new avenues for performance 

and distribution. For example, folk theater, once a staple of village life, has found new life 

through digital recordings and broadcasts, which have expanded its reach beyond local 

communities to urban and global audiences (Deswal, 2018).  

Despite these advancements, there remains a tension between preserving the authenticity of 

folk media and adapting to modern formats. Traditional performances, deeply rooted in 

communal participation and local relevance, may lose their cultural significance when 

commodified for mass consumption. However, efforts to integrate folk media into modern 

platforms, such as All India Radio's initiatives to broadcast regional folk music, demonstrate 

the potential for traditional and modern media to coexist and enrich each other (Fiol, 2012).  

5. Folk Media as a Tool for Cultural Communication  

Role in Socialization  

Folk media has long been an integral part of socialization processes in rural India, serving as a 

bridge between generations. Through storytelling, music, and drama, folk media transmits 

cultural knowledge, values, and practices from one generation to the next. This method of 

faceto-face communication fosters social cohesion and helps maintain cultural continuity in 

communities that may be isolated from mainstream media. In regions like Odisha, traditional 

folk media forms such as Jatra, Pattachitra, and Daskathjia have been used not only for 

entertainment but also to promote rural development by encouraging participation in 

community initiatives (Mohanty & Parhi, 2011). These performances help reinforce societal 

norms and values, especially in contexts where literacy rates are low, and oral traditions remain 

a primary source of information.  

Symbolism in Folk Narratives  
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Symbolism is a critical component of folk narratives in India, enabling the communication of 

complex social, moral, and political messages in a manner that is accessible to all community 

members. Folk performances often incorporate metaphors, allegories, and cultural symbols that 

resonate deeply with local audiences. For example, during the Indian independence movement, 

folk media employed symbols of resistance and national pride to galvanize support for the 

freedom struggle. Performances such as Bhajan, Kirtan, and Natak (folk theater) were infused 

with themes of defiance against colonial rule, using symbolic gestures and narratives to inspire 

collective action (Kumar & Alam, 2023). These symbols not only entertained but also educated 

and mobilized communities, demonstrating the power of folk media as a tool for cultural 

communication.  

Examples of Folk Media  

India's rich and diverse cultural heritage is reflected in its vast array of folk media forms, each 

deeply rooted in the traditions and practices of specific regions. In Assam, for instance, the folk 

festivals of Bihu serve as a unifying cultural force, blending dance, music, and communal 

celebrations. Bihu embodies the agricultural rhythms of Assamese life and remains a crucial 

medium for preserving the state's cultural identity amidst modernization pressures (Das et al., 

2017).  

Similarly, in Karnataka, the traditional folk theater form Kalajatha has been used as a tool for 

health education and social development. This form of folk theater, deeply embedded in local 

culture, has proven effective in communicating important public health messages, such as 

malaria prevention, to rural communities. By adapting folk traditions to modern health 

communication needs, Kalajatha has demonstrated the continued relevance of folk media in 

addressing contemporary social issues (Ghosh et al., 2006).  

  

In Rajasthan, traditional media forms like Kathputali (puppetry) and Tamasa remain vital for 

social and cultural communication. These performances often focus on contemporary social 

issues while remaining deeply rooted in local cultural practices. Despite the influence of 

modern media, these traditional forms continue to attract rural audiences and play a crucial role 

in preserving the region's cultural heritage (Meena & Singh, 2010).  

These examples highlight how folk media, with its deep cultural symbolism and strong social 

ties, continues to serve as an essential tool for cultural communication and preservation in India  

6. Narratives of Tradition in Folk Media  

Storytelling and Oral Tradition  

Storytelling has been a cornerstone of Indian folk media, deeply intertwined with oral traditions 

that have sustained cultural heritage across generations. In rural India, storytelling often 

transcends entertainment, serving as a vital medium for the transmission of moral values, 

religious beliefs, and societal norms. Through folk tales, myths, and legends, communities have 

preserved their cultural memory, embedding these narratives within the fabric of everyday life. 
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Indian folk-narratives, such as those captured in the extensive body of Hindu folk tales, reflect 

the complexities of rural society, portraying themes of familial loyalty, social harmony, and 

religious devotion (Upadhyaya, 1967).  

Folk Music and Dance  

Folk music and dance are powerful expressions of tradition in India, functioning not only as 

entertainment but also as methods of cultural preservation. In rural areas, folk music often 

accompanies labor, religious ceremonies, and communal celebrations, reinforcing cultural 

identity. In regions like Madhya Pradesh, folk music has adapted to the influences of modern 

media while retaining its traditional roots. New media platforms have expanded the reach of 

folk music, but they also pose challenges, such as ensuring fair recognition and compensation 

for traditional artists (Kumar & Parikh, 2010). Similarly, folk dance forms like Bihu in Assam 

or Kalajatha in Karnataka continue to play an essential role in maintaining cultural continuity 

through performances that engage the community in shared cultural experiences (Meena & 

Singh, 2010).  

Rituals and Festivities  

Rituals and festivals in India are rich with folk media elements, often involving elaborate 

performances of music, dance, and drama. These events serve as living narratives that reaffirm 

communal bonds and cultural traditions. Festivals like Bihu in Assam or Jatra in Odisha are not 

only occasions for celebration but also key moments for the transmission of cultural values and 

communal knowledge. Through these festivities, communities engage in a collective 

reenactment of their cultural heritage, ensuring that these traditions are passed down to future 

generations (Mohanty & Parhi, 2011).  

7. Challenges and Transformations in Folk Media  

Impact of Globalization  

Globalization has had a profound impact on folk media in India, leading to both opportunities 

and challenges. On one hand, globalization has facilitated the spread of Indian folk traditions 

to a wider audience through digital platforms. For instance, folk music, traditionally limited to 

regional performances, has now gained international exposure through new media like CDs, 

DVDs, and mobile phones. However, this exposure has come with the risk of commodification, 

where the cultural essence of folk traditions may be diluted to cater to global tastes. 

Additionally, traditional folk artists face economic challenges as their work is often shared 

freely or pirated online, reducing their revenue streams (Kumar & Parikh, 2010).  

Modernization of Folk Narratives  

The modernization of folk narratives has led to significant transformations in how these stories 

are told and consumed. Traditional forms such as folk theater and storytelling have increasingly 

adapted to modern technologies. Social media platforms, for example, have provided new 

spaces for folk performers to share their art with broader audiences. However, this transition 

has not been without its challenges. Folk artists, accustomed to live performances, have had to 
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adjust their styles to fit the demands of digital platforms. The shift from live, communal 

performances to recorded or broadcasted formats has also altered the nature of audience 

engagement, moving from interactive, community-based experiences to more passive forms of 

consumption (R & Gouda, 2022).  

Cultural Erosion and Preservation Efforts  

With the rise of modern media and changing cultural preferences, there is a growing concern 

about the erosion of traditional folk media. As television, radio, and digital platforms dominate 

the cultural landscape, younger generations may lose interest in traditional forms of 

storytelling, music, and dance. However, efforts are being made to preserve these cultural 

treasures. For example, government initiatives and cultural organizations have been working 

to revive folk traditions through festivals, educational programs, and digital archives. These 

efforts aim to keep folk media relevant in a rapidly modernizing world by adapting traditional 

forms to contemporary contexts while preserving their cultural integrity (Sharma, 2016).  

8. Conclusion  

This review has underscored the significant role that folk media plays in cultural 

communication and preservation in India. Folk media, encompassing oral traditions, folk 

music, dance, theater, and rituals, has long been a vital medium for transmitting cultural values, 

social norms, and historical knowledge. Despite the pressures of globalization and the 

encroachment of modern mass media, traditional forms of folk media have shown resilience 

by adapting to new contexts while retaining their cultural essence. The study highlights that 

folk media continues to facilitate socialization, foster community engagement, and preserve 

the cultural identity of India's diverse communities. The impact of globalization has introduced 

new challenges. While digital platforms have allowed folk media to reach wider audiences, 

they have also led to the commodification of these traditions, sometimes diluting their cultural 

significance. Traditional artists face economic challenges due to issues like piracy and the 

undervaluation of their work in the digital age. Moreover, younger generations are increasingly 

drawn to modern forms of entertainment, which threatens the continuity of folk traditions that 

rely on community participation and face-to-face interaction.  

The implications for future research are broad and significant. There is a growing need to 

explore how folk media can continue to evolve in the digital era without losing its cultural 

authenticity. Studies should focus on the integration of digital technologies with traditional 

forms of communication, examining how folk media can be preserved and revitalized through 

modern platforms while retaining its core values. Additionally, comparative studies across 

different regions in India would provide insights into how various communities are responding 

to the challenges of globalization and modernization. Research should also address the 

longterm impacts of digital media on traditional artists’ livelihoods and the sustainability of 

their crafts.  

In conclusion, the future of folk media in India will depend on a balanced approach that 

combines preservation with innovation. Efforts to safeguard these traditions must include both 

government initiatives and grassroots movements, ensuring that folk media remains relevant in 
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a rapidly changing world. Cultural festivals, educational programs, and digital archiving can 

all play crucial roles in keeping these traditions alive. Ultimately, sustaining folk media is not 

just about preserving the past but also about ensuring that these cultural expressions continue 

to contribute to the social and cultural fabric of India for future generations.  
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